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ABSTRACT 

Purpose: The Trinity of Haridāsa Sāhitya—Śrī Vyāsa Tīrtha, Purandara Dāsa, and Kanaka 

Dāsa—played a decisive role in transmitting the core tenets of Dvaita Vedānta to the common 

people of Karnataka and beyond. Rooted in the philosophical vision of Madhvācārya, their 

collective contribution lay in transforming abstract metaphysical doctrines into accessible, 

emotionally resonant, and ethically grounded devotional literature. Vyāsa Tīrtha provided the 

rigorous scholastic foundation, articulating Dvaita philosophy through debates, 

commentaries, and institutional leadership. Purandara Dāsa and Kanaka Dāsa, drawing from 

this philosophical base, employed vernacular Kannada, music, and poetic simplicity to 

communicate complex ideas such as the eternal distinction between jīva and Brahman, the 

supremacy of Viṣṇu, and the salvific power of bhakti. Their compositions bridged temple, court, 

and village spaces, enabling philosophical literacy among non-elite audiences.  

Methodology: In this paper, the exploratory qualitative research method is used. The relevant 

information is collected using keyword-based search in Google search engine, Google Scholar 

search engine, and AI-driven GPTs. This information is analysed and interpreted as per the 

objectives of the paper. 

Result/ analysis: This study examines how the Trinity functioned as philosopher, pedagogue, 

and poet-saint, collectively democratizing Dvaita thought. By integrating reason, devotion, and 

social ethics, the Haridāsa Trinity ensured that Dvaita was not confined to scholastic circles 

but became a lived spiritual tradition for the masses. 

Originality/ Values: This paper analyses the Trinitarians of Haridāsa Sāhitya as a 

philosopher, pedagogue, and poet-saint in order to popularise Dvaita Vedānta. The Haridāsa 

Sāhitya Trinity of Vyāsa Tīrtha, Purandara Dāsa, and Kanaka Dāsa, through the synthesis of 

devotion and reason, as well as social and spiritual ethics, ensured the Dvaita Vedānta tradition 

was lived and practiced beyond the area of mere philosophical speculation. The Haridāsa 

movement accomplished what few philosophical traditions have: it successfully decoupled 

profound theological insight from the prerequisites of literacy, caste, gender, or monastic 

vocation. 

Type of Paper: Exploratory Research. 

Keywords: Haridāsa Sāhitya, Dvaita Vedānta, Bhakti movement, Kannada devotional 

literature, Philosophy for the masses 

1. INTRODUCTION : 

The Haridāsa movement occupies a central place in the cultural and philosophical history of South 

India, particularly in the dissemination of Dvaita Vedānta among the common people. Emerging 

between the fifteenth and sixteenth centuries, this movement sought to translate the rigorous 

metaphysics of Madhva’s dualism into a form intelligible and spiritually nourishing to lay society 

(Dasgupta (1952). [1]). The Trinity of Haridāsa Sāhitya—Vyāsa Tīrtha, Purandara Dāsa, and Kanaka 

Dāsa—represent three complementary modes of philosophical transmission: scholastic articulation, 

musical pedagogy, and socially engaged devotional poetry (Devarushi (2013). [2]). 

Vyāsa Tīrtha stands as the intellectual pillar of the movement, strengthening Dvaita through formal 

debates, commentarial works, and institutional patronage under the Vijayanagara Empire. His role 
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ensured philosophical clarity and doctrinal continuity. Purandara Dāsa, revered as the Pitamaha of 

Carnatic music, transformed Dvaita philosophy into didactic songs that addressed everyday moral 

dilemmas, devotional discipline, and surrender (śaraṇāgati). His compositions functioned as a 

curriculum in both music and theology, accessible even to the unlettered. Kanaka Dāsa, coming from a 

marginalized social background, infused Haridāsa literature with ethical urgency, social critique, and 

deep personal devotion, thereby expanding the inclusivity of the Dvaita tradition (Patil (2023). [3]). 

As a unit, the Trinity represents an exceptional paradigm of philosophical transmission, where 

philosophy, untainted in its essence, flows from the academy to the street. Their engagement illustrates 

how the metaphysical dualism can, and should, inform the practical, everyday, socially integrative, and 

spiritually aspirational. Engaging with the Trinity of Haridāsa Sāhitya helps us understand how Dvaita 

philosophy was creatively recast as a popular tradition, one that was sung, recollected, and actualized 

by the masses (Entwistle & Bakker (1981). [4]).   

2. OBJECTIVES : 

(1) To examine the collective role of the Haridāsa Trinity—Vyāsa Tīrtha, Purandara Dāsa, and Kanaka 

Dāsa—in systematizing and disseminating Dvaita Vedānta beyond scholastic institutions. 

(2) To analyze the pedagogical strategies employed through vernacular language, music, and devotional 

poetry to communicate complex metaphysical concepts to the common man. 

(3) To assess the socio-ethical impact of Haridāsa Sāhitya in shaping popular religious consciousness, 

moral conduct, and inclusive bhakti within the Dvaita framework. 

3. REVIEW OF LITERATURE : 

(1) B. N. K. Sharma (1961 & 2000) [5-6] situates Vyāsa Tīrtha as the most formidable post-Madhva 

Dvaita philosopher, emphasizing his debates and polemical works as crucial for doctrinal 

consolidation and philosophical legitimacy. 

(2) Sankarana, S. (2023) [7] and D. Javare Gowda (1987) [8], examine Purandara Dāsa’s kīrtanas as 

tools of moral instruction, highlighting how music functioned as a mnemonic and pedagogical 

medium for theological ideas. 

(3) Nandakumara (1983) interprets Kanaka Dāsa’s poetry through the lens of social critique and 

devotional egalitarianism, noting its challenge to caste hierarchies within a Dvaita devotional 

worldview [9]. 

(4) Surendranath Dasgupta (1952) [1] and Karl Potter (2014) [10] provide broader philosophical 

contexts, framing Dvaita Vedānta as a realist system whose accessibility depended on 

vernacularization and devotional embodiment. 

4. VYĀSA TĪRTHA (C. 1460–1539) – SCHOLASTIC AUTHORITY AND INSTITUTIONAL 

FOUNDATIONS : 

Vyāsa Tīrtha is crucial to the intellectual and institutional history of South India for the late 15th and 

early 16th centuries. He created an adaptable structure for the Mādhva tradition, which helped it to grow 

and spread across the entire South India. Through an exceptional command of śāstric learning, he 

articulated the philosophical foundations of Dvaita Vedānta with clarity and argumentative force, 

ensuring its recognition as a robust and coherent system of thought within the wider Vedāntic landscape. 

Equally significant was his engagement with the political and cultural milieu of the Vijayanagara period. 

By navigating royal patronage with strategic insight, Vyāsa Tīrtha helped embed philosophical 

discourse within structures of power and public life. This association not only enhanced the visibility 

of the Mādhva tradition but also provided material and institutional support for its expansion. Alongside 

this, the careful organization of monastic centers and scholastic networks created channels through 

which learning, discipline, and devotional practice could be transmitted systematically 

(Narasimhacharya (1934). [11]). 

The convergence of rigorous philosophy, institutional stability, and cultural legitimacy allowed Dvaita 

Vedānta to move beyond the confines of elite scholasticism. Over time, it emerged as a living religious 

tradition with a wide social reach, influencing devotional movements and shaping regional religious 

consciousness. Vyāsa Tīrtha’s legacy thus lies not only in philosophical argumentation but in enabling 

a durable synthesis of thought, practice, and institution that transformed a specialized lineage into a 

broad-based spiritual movement [12]. 
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5. THE HISTORICAL AND THEOLOGICAL CONTEXT : 

Subsequent to the foundational work of Madhvācārya (13th cent.), the Dvaita tradition faced significant 

challenges. The Advaita school of Śaṅkara held considerable intellectual and institutional dominance, 

while the rising Viśiṣṭādvaita tradition of Rāmānuja commanded widespread devotional followings. 

Dvaita needed both doctrinal fortification against sophisticated philosophical critiques and a stable 

socio-religious infrastructure to ensure its survival and growth. Vyāsa Tīrtha, serving as the rājaguru 

(royal preceptor) to the powerful Vijayanagara monarchs Saluva Narasimha and, most notably, Krishna 

Deva Raya, occupied a singular position from which to address these needs (Narayan (2010). [13]; 

Flood (1996). [14]). His legacy is the deliberate construction of Dvaita as a tradition with deep 

intellectual roots and broad institutional branches. 

 

Fortification Through Śāstric Rigor: The Intellectual Armature: 

Vyāsa Tīrtha’s foremost contribution was his formidable intellectual defense and systematization of 

Madhva’s dualist realism. His works are characterized by relentless logical precision, exhaustive 

exegesis, and aggressive engagement with opponents. 

Dialectical Mastery: His magnum opus, the Nyāyāmṛta (Nectar of Logic), is a sustained and detailed 

polemic against Advaita metaphysics. It systematically critiques the doctrines of māyā (illusion), 

nirviśeṣa brahman (attribute-less absolute), and the theory of erroneous cognition (anirvacanīyakhyāti). 

Rather than mere assertion, Vyāsa Tīrtha employs the logical (nyāya) tools of the Navya-Nyāya school, 

then at its peak, to deconstruct Advaita arguments on their own sophisticated terms. This shifted the 

grounds of debate, forcing opponents to engage with Dvaita as a formidable logical system, not merely 

a devotional outlier. 

Exegetical Defense: In works like the Tātparyacandrikā (a commentary on Madhva’s Bhagavadgītā 

Bhāṣya), he provided authoritative interpretations that anchored Madhva’s often terse commentaries 

within a wider framework of pramāṇas (epistemic valid means). His scholarship demonstrated that 

Dvaita was not a theological innovation but the correct, śāstra-bound interpretation of the prasthāna-

trayī (Upaniṣads, Bhagavadgītā, Brahmasūtras). 

Establishing a Scholastic Culture: By modeling this rigorous style, Vyāsa Tīrtha established a 

template for future Dvaita scholarship. He trained a cadre of brilliant disciples (most famously, 

Vijayīndra Tīrtha and the later stalwart, Vijaya Dāsā) who would continue this polemical tradition. This 

created a self-perpetuating lineage of scholars capable of defending the doctrine in any intellectual 

arena, ensuring its long-term scholastic credibility. 

 

Leveraging Royal Patronage: The Socio-Political Foundation: 

Vyāsa Tīrtha’s position within the Vijayanagara court was not merely ceremonial; it was instrumental 

in providing Dvaita with material stability and social prestige. 

Patronage and Resources: The support of Krishna Deva Raya, the empire’s greatest rulers, translated 

into direct institutional support. Records and inscriptions testify to his patronage of land grants 

(agrahāras), construction and maintenance funding of temples and maṭhas (monasteries), and scholarly 

endowments. Such economic security freed the lineage from subsistence concerns and allowed the 

monks to engage in scholarship, teaching, and pilgrimage. 

Symbolic Capital: The role of rājaguru conferred immense symbolic authority. Vyāsa Tīrtha’s 

proximity to imperial power legitimized Dvaita as an “orthodox” and court-sanctioned tradition. His 

influence is famously depicted in legends where he adjudicates disputes between religious traditions 

before the emperor, always emerging victorious. This public association with royal authority elevated 

Dvaita’s status, attracting talented recruits and commanding the respect of other religious communities. 

Integration into State Ideology: The Vijayanagara Empire styled itself as the bulwark of dharma 

(Hindu order). By aligning Dvaita with this project, Vyāsa Tīrtha embedded his tradition within the 

empire’s self-justifying ideology. Dvaita’s emphasis on a personal God (Viṣṇu), hierarchical reality 

(tāratamya), and vigorous debate was presented as a robust defense of theistic, śāstra-based orthodoxy 

against perceived threats. 

Organizing Monastic Networks: Perhaps Vyāsa Tīrtha’s most enduring structural contribution was 

the formalization and expansion of the Mādhva maṭha system. 

Systematizing the Ashta Maṭhas: While tradition credits Madhva with establishing eight (ashta) 

maṭhas in Udupi, their consolidation and effective functioning as a networked institution is largely 
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attributed to Vyāsa Tīrtha and his era. He ensured these maṭhas were not isolated centers but nodes in a 

larger ecclesiastical and administrative system, with clear lines of succession (guruparamparā) and 

resource management. 

Expansion Beyond the Core: New maṭhas and sub-branches (bough) were established across the 

Vijayanagara territories and beyond (especially in present-day Tamil Nadu, Andhra Pradesh, and 

Maharashtra) under his and his disciples' leadership. These were regional centers for Dvaita teaching, 

ritual, and community leadership. The network promoted the circulation of scholars, the consolidation 

of practice, and the articulation of a pan regional Dvaita identity. 

Administrative Acumen: The maṭhas were not just hermitages but economic and legal entities. Vyāsa 

Tīrtha’s administration ensured they could manage their grants, sustain resident populations, and serve 

as centers for pilgrimage and public discourse. This institutional resilience allowed Dvaita to survive 

the political collapse of the Vijayanagara Empire in 1565, as its decentralized network of maṭhas 

provided continuity. 

Synthesis: The genius of Vyāsa Tīrtha’s project lies in the interdependence of these three pillars. The 

śāstric rigor established the tradition’s intellectual credibility, essential for attracting serious scholars 

and defending its theological space. Royal patronage provided the material resources and social capital 

necessary to build and sustain large-scale institutions. The monastic networks, in turn, operationalized 

these advantages, creating a durable infrastructure for preserving and propagating the doctrine. 

This solid base created the conditions for the next phase of Dvaita growth: popular dissemination. The 

institutional stability ensured by Vyāsa Tīrtha allowed later saint-composers like Purandaradāsa and 

Kanakadāsa (who flourished in the generation after him and are linked to his disciple lineage) to focus 

on bhakti in the vernacular (Kannada). They could assume a theologically secure and institutionally 

supported tradition, which they then translated into emotionally resonant devotional music and literature 

for the masses. The maṭha network provided the physical venues and audience for these Haridāsas, 

effectively channeling the high scholasticism of the tradition into a broad stream of popular piety. 

 

To sum up Vyāsa Tīrtha’s legacy is that of an institution-builder and a scholastic champion. By 

simultaneously excelling in philosophical debate, cultivating imperial power, and engineering a robust 

monastic organization, he transformed Mādhva Vedānta from a potent but vulnerable theological school 

into a comprehensive, self-sustaining tradition. He provided Dvaita with an authoritative voice in the 

śāstric conversation, a prestigious place in the socio-political order, and a resilient body in the form of 

the maṭha system. This foundational work did not merely protect Dvaita; it created the essential platform 

from which it could launch its successful journey from the royal court and debating hall to the hearts 

and minds of the wider populace. His career exemplifies how intellectual, political, and institutional 

authority can be strategically fused to ensure the flourishing of a religious tradition. 

6. PURANDARA DĀSA (1484–1564) – MUSICAL PEDAGOGY AND DEVOTIONAL 

INSTRUCTION : 

In the history of Carnatic music and the Haridasa movement, Purandara Dasa's contributions are 

immeasurable, as he goes beyond devotional composition, also contributing to the art of teaching music 

and ethics. Since he is called the Pitamaha of Carnatic music, it indicates that he was the first to 

complete\/master a system of spiritual expression and musical articulation. He brought to the masses, 

complicated philosophical ideas, combined with emotion, and integrated them into the devotional 

practice of the people (Raj (2025). [15]). 

Drawing upon the Dvaita Vedānta tradition of his intellectual lineage, Purandara Dāsa rearticulated its 

core principles through songs that spoke directly to common experience. He employed familiar 

metaphors drawn from domestic, social, and economic life to illuminate abstract theological concepts, 

allowing listeners to grasp philosophy through recognition and reflection. At the same time, his 

compositions were grounded in disciplined rāga structures, ensuring that emotional expression was 

balanced by musical order and aesthetic rigor (Aithal & Srinivasan (2025). [16]). 

Equally important was the ethical dimension of his work. Through narrative-driven lyrics, he framed 

ordinary human conduct—work, relationships, moral choice, and self-restraint—as the primary field of 

spiritual practice. In doing so, he transformed music into a medium of moral education and devotional 

discipline. This synthesis of philosophy, music, and ethics enabled devotional ideals to circulate beyond 

monastic and scholarly settings, taking root in public spaces and popular consciousness. Purandara 
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Dāsa’s legacy thus lies in forging a living bridge between formal doctrine and lived devotion, ensuring 

that philosophy found expression in song and guidance in everyday life [17]. 

 

From Scholasticism to Sound: 

By the early 16th century, the Dvaita tradition, fortified institutionally and intellectually by Vyāsa 

Tīrtha, faced a new challenge: dissemination beyond the Sanskrit-literate elite. Purandara Dāsa, a 

wealthy merchant transformed into a mendicant devotee and a direct disciple of Vyāsa Tīrtha, provided 

the solution. He did not merely compose devotional songs; he engineered a pedagogical revolution. His 

approximately 475,000 extant compositions (reported in tradition, with several hundred surviving) 

function as a structured curriculum, using music not as ornamentation but as the primary medium for 

theological instruction and ethical formation. His work democratized Dvaita, making its core 

principles—the absolute sovereignty of Viṣṇu (particularly as Kṛṣṇa), the ontological distinction 

between God and soul (jīva), and the necessity of surrender (prapatti)—tangibly relevant to the common 

householder. 

 

Pedagogical Architecture: The Svarāvali and Alaṅkāra System: 

Before his devotional output, Purandara Dāsa’s foundational contribution was systematizing Carnatic 

music pedagogy. He established a graded learning sequence starting with basic sarali varisai (scale 

exercises), janta varisai (oscillating notes), and progressing through complex alaṅkāras (rhythmic and 

melodic patterns). This was not a neutral musical technique; it was a theological and ethical project. 

Discipline as Devotion: The rigorous, repetitive practice of swara exercises instilled śraddhā 

(disciplined focus), mirroring the spiritual discipline (sādhana) required for devotion. It taught that 

mastery, in music as in spirituality, comes through systematic, humble effort, not whimsical inspiration. 

A Common Vocabulary: Developing a unified curriculum, he established a common musical language 

among the student’s region wide. Because of this, his devotional messages composed in this musical 

language, could be easily learned, reproduced, and disseminated by wandering singers and disciples, 

and a devotional musical landscape was created for the Dvaita community. 

 

Theological Translation: Everyday Metaphors and Domestic Theology: 

Purandara Dāsa’s most striking method was his use of imagery from daily life—the marketplace, the 

kitchen, family relationships, and agriculture—to explicate Dvaita metaphysics. 

God as the Master Merchant: Drawing on his former vocation, he frequently cast God as the ultimate 

Seth (merchant) and the soul as a petty trader. In songs like “Koṅkaṇada Śrī Mahālakṣmīrāmaṇā” or 

“Śaṅkaraṇe Nī Enna Sallisayyā,” he uses accounting terms—profit, loss, debt, ledger (lekkana)—to 

describe karma and the futility of worldly attachment. Salvation becomes the final, profitable 

transaction of surrendering the self. 

The Body as a House: He depicted the human body as a temporary, leaking house (mane), the senses 

as unruly tenants, and worldly life as a confusing dream (svapna). This imagery directly translated the 

Dvaita concept of jīva as a distinct entity trapped in saṃsāra, longing for its true home with the Lord 

(Paramātman). 

Domesticating the Divine: He brought Kṛṣṇa into the kitchen and the nursery. In “Jagadoddhāraṇa,” 

he praises Kṛṣṇa as the “redeemer of the world” while listing him eating curd rice in the gopas’ homes. 

This achieved a dual purpose: it made the transcendent God intimately accessible, while simultaneously 

sacralizing the devotee’s ordinary domestic space. 

 

Emotional Logic: Rāga as a Vehicle for Bhāva: 

Purandara Dāsa was a master of matching theological content with appropriate emotional resonance 

through rāga selection. 

Rāga as Interpretive Frame: A lesson on the majesty and awe of God (aiśvarya) might be set in a 

solemn rāga like Bhairavī or Śrī. A lament on the soul’s delusion and separation (viraha) would use 

poignant, longing rāgas like Mukhārī or Āhiri. The philosophical concept of māyā (illusion) was not 

just described lyrically but felt through the melancholic shades of a rāga like Sāveri. 

Structuring Devotional Experience: The rāga's distinct mood (bhāva) allowed the listener's heart to 

absorb the message of the song. The musical arrangement became an integral part of the lesson by 
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conveying that knowing God is not only an act of reason but also an act of feeling and appreciation 

(rasa) and emotionally along with the aesthetically infused devotional bhakti. 

 

Ethical Narratives: Framing the Moral Life: 

His songs are relentless ethical guides, framing right conduct as the necessary foundation for spiritual 

receptivity. 

Condemnation of Hypocrisy: He sharply criticized empty ritualism, social pride, and sectarian 

hypocrisy. “Hari Bhāktihara Vaiṣṇavara…” and “Bāgilŭ Teradu Śaṅkaraṇā” chastise those who perform 

external worship while harboring greed, jealousy, and malice, emphasizing that true devotion requires 

inner purity, aligning with Dvaita’s focus on the correct knowledge (jñāna) that must accompany action. 

Virtues of the Common Life: He extolled the virtues of honesty in trade, contentment with one’s 

spouse, charity to the poor, and hard work—not as worldly ends, but as expressions of gratitude to God 

and ways to cultivate detachment. His famous “Dāsa Saṅgraha” lists the characteristics of a true servant 

(dāsa): humility, patience, and constant remembrance of Hari. 

Narrative as Instruction: Many sulādis (complex compositions in different tempos) and ugābhōgas 

tell mini-narratives—of Prahlāda, Dhruva, or the gopīs—presenting them as archetypal models of 

devotion, perseverance, and surrender, making scriptural stories immediate and imitable. 

 

The Compleat Devotional Pedagogue: 

Purandara Dāsa’s work represents the culmination of the Dvaita project of consolidation and 

propagation initiated by Vyāsa Tīrtha. Where Vyāsa Tīrtha built the intellectual and institutional fortress, 

Purandara Dāsa built the roads and bridges connecting it to the populace. He was not a mere composer 

but a devotional pedagoge who designed a total learning system: 

(1)  A Technical Foundation (music śikṣaṇa), 

(2)  A Conceptual Framework (metaphorical theology), 

(3)  An Affective Engine (rāga-bhāva), and 

(4)  A Behavioral Code (ethical narratives). 

This system ensured that singing a kṛti by Purandara Dāsa was never merely a musical performance; it 

was an act of philosophical imbibing, emotional refinement, and ethical recommitment. His legacy is 

dual: as the architect of Carnatic music’s pedagogy, he shaped India’s classical sound for centuries; as 

the foremost Haridāsa, he successfully encoded the Dvaita worldview into the cultural DNA of 

Karnataka and beyond, proving that the deepest philosophy could find its most powerful expression in 

the simplest song. His life and work exemplify the transformation of scholastic authority into sonic 

spirituality. 

7. KANAKA DĀSA (C. 1509–1609) – SOCIAL ETHICS, INCLUSION, AND VERNACULAR 

BHAKTI : 

Kanaka Dāsa emerges as one of the most compelling voices of the Haridāsa tradition and the wider 

Bhakti movement of Karnataka, distinguished by a devotional vision shaped by social experience and 

moral urgency. Rooted in the theological framework of Dvaita Vedānta, his contribution reoriented 

devotion toward questions of inclusion, humility, and lived spiritual authenticity. His songs articulate a 

form of bhakti that confronts social hierarchy while affirming unwavering dependence on the divine. 

Coming from the Kuruba community, Kanaka Dāsa’s lived encounter with marginalization deeply 

informed his devotional expression. Rather than seeking validation through ritual status or inherited 

authority, his compositions emphasize inner purity, surrender, and experiential intimacy with God as 

the sole measures of spiritual worth. Through accessible Kannada idiom and emotionally charged 

imagery, he challenged entrenched hierarchies and expanded the moral boundaries of the devotional 

community. 

Kanaka Dāsa’s poems redefine spiritual merit, not as social/scholarly achievement, but as love and 

devotional practice. His humility is not passive, but is an assertive, ethical critique of a position of 

power and exclusion. Thus, devotion is a personal practice and a social one. In giving voice to the voices 

of the margins and speaking to the conscience of the Lord of the Lords, Kanaka Dāsa transformed 

philosophical dualism into an emotionally and morally robust practice. His legacy lies in demonstrating 

how bhakti can serve as a vehicle for both spiritual depth and social introspection, grounding theology 

in lived experience and ethical accountability [18]. 
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The Voice from the Threshold: 

The Haridāsa movement, following the institutional foundations of Vyāsa Tīrtha and the pedagogical 

systematization of Purandara Dāsa, faced a crucial sociological frontier: the deep-seated structures of 

purity, pollution, and caste exclusion that governed 16th-century Vijayanagara society. Kanaka Dāsa, a 

contemporary and fellow disciple under Vyāsa Tīrtha, addressed this frontier not from a position of 

scholastic or pedagogical authority, but from one of professed social illegitimacy. His autobiographical 

writings and hagiographies emphasize his birth as a “Nīcakulajanma” (one born of a low family). This 

consciousness of marginality became the crucible for his theology. His work poses a fundamental 

question: If Dvaita posits the absolute dependence (paratantratva) of all souls (jīvas) on God, what 

relevance does human-made social hierarchies hold in the economy of salvation? His answer, articulated 

in over 240 surviving works including kīrtanas, ugābhōgas, and major literary works like “Nalacharita,” 

“Mohanatarangiṇī,” and “Rāmadhānya Charite,” was a resounding, poetic negation of worldly status in 

favor of a democracy of devotion. 

 

A Theology of Defiant Humility and Unmediated Surrender: 

Kanaka Dāsa’s devotional stance is built on a paradox: his proclaimed lowliness becomes the very 

grounds for his spiritual audacity. 

The Privilege of the Peripheral: He inverts the social hierarchy by claiming that his exclusion from 

Sanskritic, temple-centric orthodoxy is, in fact, a spiritual advantage. In numerous compositions, he 

states that being untouched by pride of learning (jñāna-garvva) or birth (kulagarvva) leaves him empty 

and thus perfectly receptive to God’s grace. His famous line, “Kāyake Kailāsa” (Work is Kailāsa, the 

abode of God), sanctifies labour and positions the honest toiler as closer to the divine than the idle 

ritualist. 

Prapatti as the Great Leveler: The Dvaita doctrine of prapatti (total surrender) is radicalized in his 

hands. For Kanaka Dāsa, surrender is not a theological concept, but an existential necessity born of 

having no other refuge (anyagatihīna). Songs like “Kāḍu Kṛṣṇana Nambi” (Trusting that Dark Kṛṣṇa) 

and “Bhāratavenubaṁ Baṁ” (This Body is a Lute) portray a relationship of raw, intimate dependence. 

His surrender is active and demanding, even confrontational—he famously sings of “bargaining” with 

God, arguing his case from a position of loving desperation. This emotional directness stripped away 

the need for priestly or scholastic mediation, asserting a vertical relationship with the divine that 

bypassed horizontal social structures. 

 

Vernacular Bhakti as a Critique of Ritual Hierarchy: 

Kanaka Dāsa’s choice of Kannada was not merely populist; it was polemical. It asserted the spiritual 

sufficiency of the local, the spoken, and the immediate against the hegemony of Sanskrit, the language 

of liturgy and law. 

Democratizing Access: By composing complex philosophical ideas and epic narratives (Mahābhārata, 

Rāmāyaṇa) in lucid, lyrical Kannada, he performed a grand act of intellectual dāna (gift). Works like 

“Nalacharita” (the story of Nala) are not mere translations but ethical reinterpretations, highlighting 

themes of patience, ordeal, and divine justice accessible to all listeners. 

Satirizing Empty Ritualism: He wielded vernacular satire with devastating effect against hollow 

orthodoxy. In “Kēḷayya Stuti” (Listen, O Lord), he mocks those who bathe in sacred rivers while their 

minds remain impure, those who chant scriptures without understanding, and those who observe fasts 

while starving their compassion. He contrasts external markers of piety with the internal marker of a 

heart softened by devotion (hr̥daya mṛdu). His critique is a Dvaita-informed one: ritual without correct 

understanding (ajñāna) and devotion is spiritually inert action, a confusion of the real with the 

unimportant. 

 

The Social Ethics of Inclusion: Reimagining the Bhaktajana: 

Kanaka Dāsa’s most revolutionary contribution was his redefinition of the devotional community. He 

systematically replaced birth-based identity with devotion-based identity. 

Exemplars from the Margins: His poetry consistently elevates figures from the epics and Purāṇas 

who were socially marginalized but devotionally exemplary: the niṣāda (hunter) Guha, the boatwoman 

Kalyāṇi, the śabara (tribal) woman who offered berries to Rāma, and most powerfully, Vidura (born of 
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a servant woman) from the Mahābhārata. In his “Haribhaktisāra,” he declares that true devotion can be 

found in the heart of a caṇḍāla (an outcaste), thereby severing the link between ritual purity and spiritual 

merit. 

Rāmadhānya Charite” – An Agricultural Allegory of Equality: This unique work is a masterpiece 

of social ethics. It allegorizes the conflict between two food grains—the elite, refined rice (Rāmdhānya) 

and the hardy, common finger millet (Sāmdhānya). Brought before King Rāma for judgment, the millet 

argues its case based on utility, resilience, and nourishment for the poor. Rāma’s judgment in favor of 

millet is a theological vindication of the humble, the necessary, and the overlooked. It is a direct critique 

of social hierarchy, suggesting that divine valuation differs fundamentally from human valuation. 

The Udupi Episode: A Foundational Myth of Inclusion: The popular hagiography of Kanaka Dāsa 

being denied entry into the Udupi Kṛṣṇa temple, only to have the mūrti (idol) miraculously turn 180 

degrees to face him praying at the rear wall, is apocryphal but profoundly symbolic. It encapsulates his 

entire theology: that divine access is granted by grace and devotion, not human gatekeepers. The 

“Kanaka Kiṇḍi,” the window through which Kṛṣṇa is said to have gazed at him, remains a powerful 

pilgrimage site, a permanent architectural testament to inclusion. 

 

Moral Reform and the Critique of Power: 

Kanaka Dāsa’s social ethics extended beyond caste to include a sharp critique of political and economic 

corruption, aligning with the Dvaita emphasis on the ethical life as foundational for bhakti. 

Condemnation of Greed and Injustice: He lived in the late Vijayanagara period, which was a period 

of growing prosperity, and growing possible moral decay. His songs warn of the abuse of power 

(śaktigarvva), and the false sense of security that comes from money (dhana māyā). He condemns the 

powerful, unjust rulers, greedy and unscrupulous traders, and corrupt officials, reminding them of the 

temporariness of the body and the certainty of divine retribution. 

Ethics as the True Sādhana: For Kanaka Dāsa, the primary spiritual practice (sādhana) was ethical 

conduct rooted in compassion (daye), truth (satya), and contentment (santoṣa). His famous “Daiva 

Manave” (God and Man) composition outlines a direct covenant: man’s duty is moral action, and God’s 

duty is protection. This framed social ethics not as a separate secular domain but as the very substance 

of devotional surrender. 

 

The Embodiment of Dvaita’s Egalitarian Core: 

Kanaka Dāsa’s legacy represents the full flowering of Dvaita’s populist potential, a potential that was 

philosophically latent but required his lived experience to articulate with uncompromising force. He 

completed the chain of transmission initiated by Vyāsa Tīrtha: 

   Vyāsa Tīrtha secured the tradition’s intellectual and institutional authority. 

   Purandara Dāsa constructed its pedagogical and melodic infrastructure. 

   Kanaka Dāsa ignited its social conscience and inclusive heart. 

He demonstrated that the Dvaita principles of ontological distinction (bheda) and soul’s dependence 

could, when viewed from the margins, generate a powerful theology of human equality before God. His 

vernacular bhaktī did not dilute philosophical rigor; it tested it against the hard realities of social 

exclusion and found it both validating and transformative. 

By foregrounding humility not as passive meekness but as defiant spiritual capital, by reimagining the 

community of devotees to include the socially despised, and by using the emotive power of Kannada 

song to demand moral accountability from all strata of society, Kanaka Dāsa ensured that Dvaita 

Vedānta was not just a system to be studied in maṭhas, but a living, breathing, revolutionary force for 

spiritual and social reform. His voice, singing from the threshold, forever changed who was understood 

to have the right to speak to and of God, embedding within Karnataka’s spiritual identity an indelible 

ethic of inclusion. 

8. HARIDĀSA SĀHITYA AS PHILOSOPHY FOR THE COMMON MAN : 

The collective corpus of Haridāsa literature occupies a distinctive place in South Indian intellectual and 

devotional history, functioning not merely as poetic expression but as a lived philosophical tradition. 

Through the compositions of figures such as Śrīpādarāja, Vyāsa Tīrtha, Purandara Dāsa, Kanaka Dāsa, 

and their successors, Dvaita Vedānta was rearticulated in forms accessible to everyday religious life. 

Philosophical ideas that had previously circulated within Sanskritic scholastic settings were consciously 
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reshaped into vernacular language, music, and practical guidance, enabling their absorption into popular 

consciousness. 

This change was intentional and not solely for looks. Haridāsa sāhitya evolved as an integrated system 

and turned metaphysical dualism into an applied philosophy of ethics and devotional practice. The 

participation, and not ritualistic exclusivity, focus of some temple-centered singing, remade sacred 

space. In civic places, song served to construct community, promote moral contemplation and social 

conscience. Within the home, devotion became incorporated into everyday life, rendering the ordinary, 

the remembrances and the songs, sacred. 

Operating across temple, street, and home, Haridāsa literature bridged the divide between formal 

philosophical doctrine and lived social conduct. It enabled philosophy to be experienced rather than 

merely studied, transforming abstract concepts into habits of thought, emotion, and action. In doing so, 

the Haridāsa tradition offered a complete and accessible philosophical vision for the common person, 

one in which devotion, ethics, and everyday life were seamlessly integrated. 

 

From Śāstra to Sāhitya: 

The Haridāsa movement (c. 14th-17th centuries) emerged within a mature Dvaita Vedānta tradition, 

whose intricate metaphysical debates were largely confined to Sanskrit-literate scholars. The Haridāsas, 

many of whom were themselves profound scholars, performed a radical act of cultural hermeneutics. 

Their medium—the Kannada padagalu (songs), sulādis, and ugābhōgas—was their method. They 

reconstituted philosophy (tattvajñāna) not as a subject for intellectual debate but as actionable wisdom 

(jīvanavidye) to be sung, internalized, and enacted. Their target audience was the śravana, manana 

commoner: the farmer, the merchant, the housewife, the artisan. For them, they built a bridge of 

vernacular melody, making the lofty principles of dualistic realism, divine sovereignty, and soulful 

surrender relevant to the rhythms of mundane existence. 

 

The Temple Reimagined: From Hierarchical Space to Internalized Sanctuary: 

While deeply devoted to temple deities (especially Viṭhala/Kṛṣṇa of Pandharpur and Udupi), the 

Haridāsas democratized the concept of the temple itself. 

The Temple of the Heart: A central, recurring motif is the relocation of the sacred from stone to self. 

Purandara Dāsa sings, “Nambi Kettavar Illi Nambi Kettavar Illi” (Those who trust are here, those who 

trust are here), suggesting the community of devotees itself constitutes the true temple. The elaborate 

outer rituals (agama) were interiorized; true worship (pūjā) became the offering of one’s thoughts, 

words, and deeds. This directly translated the Dvaita emphasis on correct inner disposition (antahkaraṇa 

śuddhi) over mere external action. 

Access Over Architecture: Kanaka Dāsa’s legendary experience at the Udupi temple—where the deity 

is said to have turned to face him, an “outsider,” through a window—became a foundational parable. It 

taught that divine grace (prasāda) flows toward devotion, not through socially sanctioned doorways. 

The “Kanaka Kiṇḍi” (window) symbolizes this bypassing of ritual hierarchy, making the theological 

point that God is accessible to all, anywhere, rendering every space a potential site of communion. 

 

The Street as Sangha: Forming an Ethical Community in the Public Sphere: 

Haridāsa literature was fundamentally performative and public. Sung in kīrtana gatherings, festivals, 

and village squares, it created a sonic community (satsaṅga) in the street, forging a shared ethical and 

philosophical identity. 

A Shared Moral Vocabulary: The songs provided a common lexicon for virtue and vice. Greed was 

“lobha,” a treacherous merchant; patience was “kshama,” the model of Prahlāda; true wealth was 

“santosha” (contentment), not “dhana” (money). This vernacular ethics translated complex ideas like 

māyā (cosmic illusion) into the tangible danger of worldly attachment (saṃsāra bandha). 

Social Critique and Cohesion: The street was a public court of conscience. Kanaka Dsa’s tirades 

against hypocrisy, caste pride and corruption; Purandara Dsa’s parodies of dishonest piety; all functions 

occurred in the street, in public. In the process, the community was enjoined to uphold a uniform ethic, 

which reverberated a core principle of Dvaita, namely the ‘subservience of all jvas to their soul and 

superior Creator,’ Paratantra. 
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This meant that human creations of hierarchy, in the ultimate analysis, were non-existent, non-dualistic 

differences. In other words, the street satge could be a template for a counterhistorical, devotional form 

of egalitarianism. 

Narrative as Public Philosophy: Epic stories from the Rāmāyaṇa and Mahābhārata, retold in simple 

verse, were not just entertainment but public philosophical discourse. The tale of Dhruva 

(perseverance), the devotion of the gopīs (selfless love), or Vidura’s wisdom (virtue over birth) became 

circulating archetypes, embedding Dvaita values in the popular imagination. 

 

The Household Sanctified: Philosophy in the Domestic Realm: 

The most profound impact of Haridāsa sāhitya was its consecration of domestic life. It brought 

philosophy into the kitchen, the marketplace, and the marital bed, asserting that mokṣa (liberation) was 

not separate from but woven through daily duties (svadharma). 

Kāyake Kailāsa (Work is Worship): Kanaka Dāsa’s famous dictum encapsulates this. The shepherd 

herding sheep, the housewife grinding flour, the merchant weighing grains—all could see their labor as 

service (seva) to the divine. This sanctified gr̥hastha āśrama (householder life) as a valid, even superior, 

path for bhakti, challenging any ascetic monopoly on spiritual pursuit. 

Domestic Metaphysics: Purandara Dāsa was a master of this. He explained the soul’s entanglement 

(bandha) using the metaphor of a mustard seed trapped in a grinding stone. He described the body as a 

temporary, leaky house (deha-mane), a vivid teaching on impermanence (anityatā). The divine was not 

distant: Kṛṣṇa was the caring householder (yajamāna), the ultimate merchant (seth), or even the child 

one nurses in the heart. This made theological concepts palpable. 

Family as Spiritual Unit: Songs often addressed familial themes—conjugal love as a reflection of the 

soul’s longing for God, parental duty as a form of stewardship, and domestic integrity (honesty in trade, 

fidelity in marriage) as the bedrock of dharma. The household was thus transformed from a site of 

worldly bondage to the primary āśrama for practicing surrender (prapatti) in every transaction and 

relationship. 

 

Synthesis: A Complete Lived Philosophy: 

Collectively, the Haridāsa oeuvre presented a holistic worldview: 

(1) Metaphysics: The nature of reality (God, soul, world) explained through allegory and song. 

(2) Epistemology: Valid knowledge (pramāṇa) redefined as the experiential, heartfelt realization gained 

through devotion and ethical living, complementing scriptural study. 

(3) Ethics (Nītiśāstra): A comprehensive moral code for personal and social conduct, derived from 

ontological principles. 

(4) Soteriology: A clear path to liberation (mokṣa-mārga) defined as loving remembrance (nāma-

smarana) and surrender amid one’s given duties. 

 

The Democratization of Darśana: 

By using vernacular sāhitya and sangīta as their primary vehicle, they created a philosophy for the 

common man that was lived rather than merely studied. They built a bridge where the temple’s sanctity 

flowed into the street’s community and the household’s daily grind, and where, in turn, the experiences 

of street and household informed a lived, emotional understanding of the temple’s truths. 

In doing so, they ensured that Dvaita Vedānta would not remain a monument of Indian intellectual 

history but would become the beating heart of a regional cultural and spiritual identity. Their legacy is 

the enduring proof that the deepest philosophy finds its most authentic expression not in isolation, but 

in its capacity to illuminate the ordinary, transforming the common man’s life into a field of purposeful, 

devotional practice. 

9. CONCLUSION : 

The Trinity of Haridāsa Sāhitya represents a remarkable convergence of philosophy, devotion, and 

pedagogy in the history of Indian thought. At a time when metaphysical discourse risked remaining 

confined to scholastic elites, Vyāsa Tīrtha, Purandara Dāsa, and Kanaka Dāsa collectively ensured that 

the core tenets of Dvaita Vedānta became part of everyday spiritual consciousness. Vyāsa Tīrtha 

provided the indispensable intellectual scaffolding, safeguarding doctrinal clarity and philosophical 

rigor. Purandara Dāsa translated this rigor into accessible musical compositions, enabling theological 
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reflection through emotional engagement and ethical instruction. Kanaka Dāsa further expanded the 

reach of Dvaita by embedding it within social critique and inclusive devotion, thereby humanizing 

philosophy without diluting its metaphysical commitments. 

Together, the Trinity demonstrates that philosophy need not be abstract or exclusionary. Their works 

reveal how realism, dualism, and devotion can coexist in a form that educates, inspires, and reforms 

society. Haridāsa Sāhitya thus emerges not merely as devotional literature but as a sophisticated medium 

of philosophical transmission—one that integrates reason, emotion, and social responsibility. In an age 

seeking accessible wisdom traditions, the Haridāsa model offers a powerful example of how classical 

philosophy can speak meaningfully to the common man while retaining intellectual depth and ethical 

seriousness. 

REFERENCES : 

[1] Dasgupta, S. (1952). A History of Indian Philosophy (Vol. 4). Cambridge University Press. Google 

Scholar 

[2] Devarushi Y. A. (2013). Haridasa’s Contribution to Kannada Literature. International Journal on 

Arts, Management and Humanities, 2(2), 97-99. Google Scholar 

[3] Patil S. (2023). Haridasa Parampare in Medieval Karnataka. SHODHKOSH: JOURNAL OF 

VISUAL AND PERFORMING ARTS, Granthaalayah Publications and Printers, 4(1), 827-831. 

Google Scholar 

[4] Entwistle, A. W., & Bakker, H. T. (1981). History of Vaishnavism. Srimatham. http://www. 

srimatham. com/uploads/5/5/4/9/5549439/history_of_vaishnavism. pdf). Google Scholar 

[5] Sharma, B. N. K. (1961). Philosophy of Śrī Madhvācārya. Motilal Banarsidass Publication. Google 

Scholar 

[6] Sharma, B. K. (2000). History of the Dvaita school of Vedānta and its literature: From the earliest 

beginnings to our own times. Motilal Banarsidass Publ. Google Scholar 

[7] Sankarana, S. (2023). Salient Features of Melody, Rhythm, and Lyrics in Carnatic Music. Indian Art 

Music: A Computational Perspective, 75. Google Scholar 

[8] Gowda, D. Javare. (1987). Purandara Dāsa: A Cultural Study. Kannada University. Google 

Scholar 

[9] Nandakumara, M. N. (1983). Krsna in Kannada literature with special reference to Purandaradasa 

and Kanakadasa. University of London, School of Oriental and African Studies (United 

Kingdom). Google Scholar 

[10] Potter, K. H. (Ed.). (2014). The Encyclopedia of Indian philosophies, volume 3: Advaita Vedanta 

up to Samkara and his pupils. Princeton University Press. Google Scholar 

[11] Narasimhacharya, R. (1934). History of Kannada Literature. Asian Educational Services. Google 

Scholar 

[12] https://madhwasakha.com/guru/shri-vyasa-teertharu/554 

[13] Narayan, M. K. V. (2010). Lyrical Musings on Indic Culture: A Sociological Study of Songs of Sant 

Purandara Dasa. Readworthy. Google Scholar 

[14] Flood, G. D. (1996). An introduction to Hinduism. Cambridge University Press. Google Scholar 

[15] Raj, R. N. (2025). Reflections of the Contemporary Society of Vijayanagara through Purandara 

Dasa’s Devaranamas. Naad-Nartan - Journal of Dance & Music, 13(1), 99-103. Google Scholar 

[16] Aithal, P. S., & Srinivasan, R. (2025). The Greatness of Kannada as a Distinctive Language and 

Literature: A Cultural and Literary Legacy. Poornaprajna International Journal of Philosophy & 

Languages (PIJPL), 2(1), 107-121. Google Scholar 

[17] https://dearkannada.com/purandara-dasa-information-in-kannada/ 

[18] https://dearkannada.com/kanakadasa-information-in-kannada/ 

https://r.search.yahoo.com/_ylt=AwrKEamuMnlpJTkBAhjnHgx.;_ylu=Y29sbwMEcG9zAzEEdnRpZAMEc2VjA3Ny/RV=2/RE=1769579310/RO=10/RU=https%3a%2f%2fwww.amazon.in%2fHistory-Philosophy-Surendranath-Dasgupta-Combined-ebook%2fdp%2fB00JZZP6I2/RK=2/RS=sjsH2zGfS5KTM.8EVW7KLCc5lhM-
https://r.search.yahoo.com/_ylt=AwrKEamuMnlpJTkBAhjnHgx.;_ylu=Y29sbwMEcG9zAzEEdnRpZAMEc2VjA3Ny/RV=2/RE=1769579310/RO=10/RU=https%3a%2f%2fwww.amazon.in%2fHistory-Philosophy-Surendranath-Dasgupta-Combined-ebook%2fdp%2fB00JZZP6I2/RK=2/RS=sjsH2zGfS5KTM.8EVW7KLCc5lhM-
https://r.search.yahoo.com/_ylt=Awr1SbtfNXlpCI4AgibnHgx.;_ylu=Y29sbwMEcG9zAzIEdnRpZAMEc2VjA3Ny/RV=2/RE=1769579999/RO=10/RU=https%3a%2f%2fwww.researchtrend.net%2fijamh%2fijet42%2f17%2520Haridasas%2520Contribution%2520to%2520Kannada%2520Literature%252017%2520IJAMH-1115-Dr.%2520Y.%2520A.pdf/RK=2/RS=Kduub64wUvMCqEiYpH4zXbGeHOU-
https://elibrary.ru/item.asp?id=74575945
http://www.srimatham.com/uploads/5/5/4/9/5549439/history_of_vaishnavism.pdf
https://books.google.com/books?hl=en&lr=&id=U8XVE0_TiLMC&oi=fnd&pg=PR7&dq=3.%09Sharma,+B.+N.+K.+(1961).+Philosophy+of+%C5%9Ar%C4%AB+Madhv%C4%81c%C4%81rya.+Motilal+Banarsidass.&ots=_TA1U1ak_b&sig=ZmFNvkmLqnFNZkplV9GzXBqu2WI
https://books.google.com/books?hl=en&lr=&id=U8XVE0_TiLMC&oi=fnd&pg=PR7&dq=3.%09Sharma,+B.+N.+K.+(1961).+Philosophy+of+%C5%9Ar%C4%AB+Madhv%C4%81c%C4%81rya.+Motilal+Banarsidass.&ots=_TA1U1ak_b&sig=ZmFNvkmLqnFNZkplV9GzXBqu2WI
https://books.google.com/books?hl=en&lr=&id=FVtpFMPMulcC&oi=fnd&pg=PR7&dq=Sharma,+B.+N.+K.+(1994).+History+of+the+Dvaita+School+of+Ved%C4%81nta.+Motilal+Banarsidass.+&ots=o0IgF2fUc9&sig=uqxcmsIj_z2np5rBcAwieMuN8LA
https://books.google.com/books?hl=en&lr=&id=g-2rEAAAQBAJ&oi=fnd&pg=PA75&dq=Purandara+Dasa+the+Grandfather+of+Carnatic+music&ots=qPoJ0GflNG&sig=mFJULtspt5isEpkONv9yhyWLALg
https://r.search.yahoo.com/_ylt=AwrPqiucYHppj50AHw7nHgx.;_ylu=Y29sbwMEcG9zAzUEdnRpZAMEc2VjA3Ny/RV=2/RE=1769656605/RO=10/RU=https%3a%2f%2fwww.scribd.com%2fdocument%2f410202020%2fPurandara-Dasa/RK=2/RS=p4JdCJxUL68wEDm8UaiD.1oW5EQ-
https://r.search.yahoo.com/_ylt=AwrPqiucYHppj50AHw7nHgx.;_ylu=Y29sbwMEcG9zAzUEdnRpZAMEc2VjA3Ny/RV=2/RE=1769656605/RO=10/RU=https%3a%2f%2fwww.scribd.com%2fdocument%2f410202020%2fPurandara-Dasa/RK=2/RS=p4JdCJxUL68wEDm8UaiD.1oW5EQ-
https://search.proquest.com/openview/9cf9fc5e7763ee9830687e36a61e1742/1?pq-origsite=gscholar&cbl=2026366&diss=y
https://books.google.com/books?hl=en&lr=&id=Ydf_AwAAQBAJ&oi=fnd&pg=PP1&dq=Potter,+K.+H.+(1981).+Encyclopedia+of+Indian+Philosophies:+Advaita+and+Dvaita.+Princeton+University+Press.&ots=4HLIPyDgLT&sig=Eq5kqmUxc6TXlkGfzv_TnGj2urg
https://r.search.yahoo.com/_ylt=AwrKEwRTR3lpfS0AvgvnHgx.;_ylu=Y29sbwMEcG9zAzEEdnRpZAMEc2VjA3Ny/RV=2/RE=1769584595/RO=10/RU=https%3a%2f%2farchive.org%2fdetails%2fin.ernet.dli.2015.489059/RK=2/RS=ERyJe_ytAzKJTHmSXeo9DihEA14-
https://r.search.yahoo.com/_ylt=AwrKEwRTR3lpfS0AvgvnHgx.;_ylu=Y29sbwMEcG9zAzEEdnRpZAMEc2VjA3Ny/RV=2/RE=1769584595/RO=10/RU=https%3a%2f%2farchive.org%2fdetails%2fin.ernet.dli.2015.489059/RK=2/RS=ERyJe_ytAzKJTHmSXeo9DihEA14-
https://madhwasakha.com/guru/shri-vyasa-teertharu/554
https://books.google.com/books?hl=en&lr=&id=-r7AxJp6NOYC&oi=fnd&pg=PP1&dq=purandara+d%C4%81sa&ots=rzYxePjvdH&sig=mip_3hKJcQrXf2K38QygjCsCA-Q
https://books.google.com/books?hl=en&lr=&id=KpIWhKnYmF0C&oi=fnd&pg=PR10&dq=1.%09Flood,+G.+(1996).+An+Introduction+to+Hinduism.+Cambridge+University+Press.&ots=5MPDZLHypQ&sig=2h4rXwsTCA9SRHr6p3L1de2-z0c
https://naadnartan.in/wp-content/uploads/2025/03/Rutu.-N.-Raj.pdf
http://poornaprajnapublication.com/index.php/pijpl/article/view/101
https://dearkannada.com/purandara-dasa-information-in-kannada/
https://dearkannada.com/kanakadasa-information-in-kannada/

